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Pre-Concert Talk – Rose Room, 2 pm
Dr. Dallas Weekley was an honor graduate of the Indiana University School of Music, taught for 28 years at the 
University of Wisconsin at La Crosse, and he and his wife Nancy Arganbright were given the permanent title 
“Treasures of the University” upon their departure from the institution. Weekley & Arganbright are largely responsible 
for the revival of interest in one-piano, four-hand performance, an art which began in the eighteenth century and 
flourished in the Romanic era, the nineteenth century. Largely ignored as a concert medium in the early twentieth 
century, it was revived in great part by Weekley & Arganbright, who made concert tours throughout the United States 
and the world from 1960 to 2000.

Program Notes
Overture to Euryanthe  
CARL MARIA VON WEBER (1786-1826)
Wagner was not the first composer to conceive of the idea of “Music Drama” – that is, in which all the text is sung and 
the recitative is so interwoven with the melodic material that a division is no longer discernible.  Weber tried this in 
his opera Euryanthe, but with different results.  While Wagner’s operas are still performed today, we usually hear only 
an occasional aria and the numerous overtures that Weber composed.
Weber’s opera Euryanthe, based on a French theme used by several authors (including Shakespeare in Cymbeline), had a 
cool reception when first produced.  This fact troubled Weber considerably, although it might have come about only 
because the great opera composer Rossini was all the rage at the time and no one could be expected to compete with him.
The themes of the Overture are taken from the overture itself; however, the inherent personal conflicts are not 
represented.  Instead, Weber has used those themes to create a dazzling tone painting.  After an exciting introduction, 
the listener is introduced to one of those peculiar strains of melody belonging solely to Weber, which soon gives way to 
a more rigorous mood.  A final, more somber theme is introduced before all is tied up in coda-like manner, returning 
to its jovial intent. 

Haifa Symphony Orchestra of Israel
The Haifa Symphony Orchestra of Israel (HSO), was founded in 1950 and in recent years has become the focal point 
of musical life in Haifa and the north of Israel. The Orchestra, which is the most significant musical institute in the 
north of Israel, has recently expanded its activities throughout the country. World Acclaimed Maestro Xu Zohng, is 
the music director of the Haifa Symphony Orchestra.
Over five thousand subscribers of all ages attend six subscription programs: The Classical Series, The Vocal Series, 
Haifa Proms, Friday Morning Classics, The Children's Series and The Chamber Music Series. The orchestra also offers 
annual opera productions for the benefit of our northern audience.
The Haifa Symphony Orchestra produces numerous programs for the community. 
        • Chazanut series. ( Jewish music)
        • Popular concerts such as: "Abbey Road" with Jeremy Kaplan, "Sounds of America" with the Hebrew Soul
          Singers from Dimona, etc. 
        • Performances at City Festivals and events: Light music concerts in the park, Independence Day and 
          Memorial Day concerts. 
The orchestra takes part in the "Kadma" & "Israeli Notes" programs which educates today's youngsters to become the 
audiences of tomorrow. This program provides informal meetings and concerts at elementary schools followed by a 
concert with the full orchestra at the Haifa Auditorium. For many of the 2,500 children, this is their first exposure to 
classical music. The HSO holds master classes uniquely designed for young creative musicians.
The HSO has a policy of encouraging and promoting original Israeli music and of giving an opportunity for Israeli 
soloists and conductors to perform. The orchestra received the Prime Minister's Award for being the leading performer 
of original Israeli compositions in Israel.
Visit www.dbss.org for the roster of the orchestra members.



Piano concerto No.1 in B-Flat Minor, Op. 23
PYOTR ILYICH TCHAIKOVSKY (1840–1893)
In the winter of 1874, Tchaikovsky presented his newly written First Piano Concerto - one of the best-loved in the 
repertoire today - to his much admired and trusted senior colleague at the Moscow Conservatory, Nikolay Rubinstein, for 
an opinion on the work.  Tchaikovsky suffered one of the biggest disappointments of his career when, on Christmas Eve, 
Rubinstein - who had been so supportive of the composer in the past - rejected the concerto with a torrent of scathing 
criticism, summarily declaring the work ill-composed and unplayable.  This unexpected reaction from Rubinstein left the 
composer totally devastated and sank him into a severe state of depression.  Tchaikovsky then sent his concerto to Hans von 
Bülow, who found it "original, noble and powerful;" on October 25, 1875 Bülow took the concert world by storm when he 
presented the work in Boston with unprecedented success.  After this, Rubinstein reconsidered his position, recognizing the 
concerto for the masterpiece it is, and added it to his repertoire, playing it quite often throughout Russia.

The first movement begins with a lengthy - 106 measure long - introduction marked Allegro non troppo e molto maestoso.  At 
the outset, the horns present a four-note descending motif, punctuated by sharp chords from the rest of the orchestra.  The 
piano then enters with a long series of chords, as the violins play an impassioned theme based on the opening motif.  
Eventually, the first movement proper, Allegro con spirito, arrives as the piano introduces the main theme with minimal 
support from the orchestra.  One of Rubinstein's criticisms was that he found this an unseemly theme to ennoble by 
incorporating it into a piano concerto; the theme is derived from a Ukrainian folksong commonly sung by blind beggars.  
The somewhat more relaxed and stately second theme begins with an ascending scalar motif and ends with descending leaps.  
Both themes are subjected to a brilliant double exposition, with the exchange of virtuoso and expressive elements and 
argumentative tension between soloist and orchestra.  The soloist has plentiful occasion to shine with its many ornate and 
rhapsodic passages and several demanding cadenzas.
 
The contrasting second movement, Andantino semplice, takes the form of a scherzo, but in reverse - instead of the normal 
fast-slower-fast pattern, a soulful episode surrounds a jaunty middle section.  It begins with a tender love theme played by a 
solo flute against pizzicato strings, and then taken over by the piano.  After a contrasting phrase is heard, the oboe once 
again takes the main melody.  Then the piano embarks on a frolicsome scherzando episode marked Allegro vivace assai.  
Although it does so at first by itself, soon the violas and cellos join in with a melody of their own - the French song Il faut 
s'amuser, danser et rire ("One must have fun, dance and laugh") which was a favorite of Désirée Artôt, to whom the composer 
was briefly engaged.  After an ingenious reference to the first movement's second theme, the soloist plays a short cadenza 
that leads into the main love theme once again to conclude the movement.
 
The last movement, Allegro con fuoco, is built upon a rondo structure with elements of sonata form.  After a few introductory 
measures from the orchestra, the piano presents the main recurring theme; this assertive mazurka-like theme is derived from 
yet another Ukrainian folksong.  Two other subjects come into play here: one is of great significance and bears a syncopated 
dance rhythm; the other is of a subsidiary nature and gentler in character.  The two principal themes are freshly emphasized 
within a different context each time they are repeated.  At the coda, now in the major key, the subsidiary theme finally 
attains its full import.  Then, with minimal intervention from the orchestra and in a flurry of virtuoso playing, the piano 
rushes to the work's exhilarating conclusion. 

Symphony No. 9 in E Minor, Op. 95 (“From the New World”)
ANTONÍN DVOŘÁK (1841–1904)
Dvořák wrote his Symphony in E minor, Op. 95 in 1893; it was subtitled "From the New World."  In explaining this 
subtitle, the composer stated that it signified "Impressions and Greetings from the New World."  While various American 
musical influences are in evidence in the Ninth Symphony, it remains, nonetheless, fundamentally Czech music. Dvořák 
himself attested to this fact as he stated, "The influence of American music can be felt by anyone who has a nose"; yet in his 
own estimation, the symphony remained "genuine Bohemian music." 
 
Dvořák listened to Black spirituals and Native American music with much interest, and regarding American influences in this 
Symphony the composer stated in an interview in the New York Herald when the work was about to be performed for the first 
time: "...I found that the music of the Negroes and of the Indians was practically identical.  I therefore studied a certain number 
of Indian melodies that a friend gave me, and became thoroughly imbued with their characteristics - with their spirit in fact.  It 
is this spirit which I have tried to reproduce in my new symphony.  I have simply written original themes embodying the 
peculiarities of the Indian music, and using these themes as subjects, have developed them with all the resources of modern 
rhythm, harmony, counterpoint and orchestral color.  He also stated in the article that the second movement was "in reality a 
study, or sketch, for a longer work, either a cantata or an opera which I purpose [sic] writing and which will be based on 
Longfellow's Hiawatha....The scherzo of the symphony was suggested by the scene at the feast in Hiawatha where the Indians 
dance, and is also an essay which I made in the direction of imparting the local color of Indian character to music."

Dvořák Ninth Symphony opens with an Adagio introduction wherein the violas, cellos and horns foreshadow the first part 
of the main theme of the Allegro molto.  The main theme enters a half a dozen bars later, presented by the horns in unison.  It 
has a jaunty character, with the presence of syncopated rhythms and, although in the key of E minor, is heavily colored with 
the tones of a pentatonic scale.  Several restatements of the theme occur with changing orchestrations and keys leading to 
the second theme, in G minor, presented first by the flute and then taken up by the violins.  The second theme is remarkable 
on account of its more than casual resemblance to the melody of the Spiritual, "Swing Low, Sweet Chariot."



The second movement, Largo, is perhaps one of the most celebrated movements in the symphonic repertoire.  It opens with 
a feeling of solemnity, provided most aptly by the timbres of the brass and low woodwinds.  The principal theme, an elegiac 
melody for the English horn, is supported by underlying harmonies in the strings.  One  cannot help but hear certain 
plaintiveness, perhaps the melancholy of homesickness, in the hauntingly beautiful melody.  There follows an episode which 
presents two subsidiary ideas:  first, a slightly faster theme taken up by the flute and oboe over pizzicato basses and finally, 
the oboe breaking the subdued spell of the movement thus far with a bucolic tune. Dvořák ends the movement with a return 
to the main English horn melody and it ends as it had begun, contemplatively, with a few quiet chords.

The third movement, Scherzo, has the character of a ritual Indian dance.  The flute and oboe present the lively, rhythmic main 
theme, with its interplay of duple and triple groupings, answered by the clarinet.  The same instruments introduce the 
flowing second theme.  After the return of the first theme, a transitional passage leads to the Trio section.  This section 
contains two spirited Trios, the first in E major and the second in C major.  They both have a rustic charming quality with 
exchanges of trills between the strings and woodwinds.  A repeat of the Scherzo section follows which leads directly to the 
coda which reintroduces the principal theme of the first movement in the horns and then fades out.

The Finale begins with a fanfare of horns and trumpets presenting the principal theme against fortissimo chords for the 
orchestra.  This eventually gives way to a dancing triplet theme heard in the violins.  There follows a clarinet solo presenting a 
Romantic melody set against tremolo in the strings.  Variants of themes from earlier movements are then interwoven with this 
material which culminates with the reappearance of the Largo movement's opening chords.  In the final coda, a tremendous 
climax is reached, Dvořák presenting in combination the opening themes of the first and last movements in the major key and 
scored for the brass.  The effect creates an astringent harmony and a most brilliant ending to this monumental symphony.

©1994 Columbia Artists Management Inc.

Boguslaw Dawidow, Principal Guest Conductor
Maestro Boguslaw Dawidow served as the General and Music Director of the Opole Philharmonic of Poland from his 
appointment in September 1999 until 2012. Maestro Dawidow was highly involved in forming the artistic shape and raising the 
international stature of the Opole Philharmonic in his capacities as both Music Director and General Director of the Philharmonic. 

Born in Sopot, Poland, Maestro Dawidow studied conducting under Bohdan Wodiczko in Warsaw and Krzysztof Missona 
in Krakow, later continuing his conducting studies in Vienna and Italy. The most significant influence on his musical 
personality came from the legendary composer and conductor Leonard Bernstein. 

In the 1980s Maestro Dawidow founded the Chopin Chamber Orchestra in Krakow, Poland, with which he toured throughout 
Europe and South America in 2009 and 2011.  Maestro Boguslaw Dawidow has cooperated on a regular basis with other 
orchestras and opera institutions around the world in such places as Paris, Vienna, Berlin, Rome, Zürich, Moscow, London, 
Haifa, Leningrad, Buenos Aires, São Paulo, Mexico, USA and in the Far East – in Seoul, Beijing, Hong Kong and Shanghai. 

Because of his exceptional musical talents, wide range of musical experience and management skills, in 2002 the American 
Biographical Institute in New York bestowed Maestro Dawidow with the title “Man of the Year” in honor of his musical 
accomplishments on both sides of the Atlantic and extending to the Far East and Africa.  

Roman Rabinovich, Pianist
The Israeli pianist Roman Rabinovich, "whose mature, self-assured playing belies his chronological age” (San Francisco 
Classical Voice) is the top prize winner and four additional prizes at the 2008 Arthur Rubinstein International Piano Master 
Competition and the 1st prize at the 2007 Animato Competition. Since his Israel Philharmonic debut under the button of 
Zubin Mehta at age ten, Mr Rabinovich has performed as a soloist with most of Israeli orchestras, Ensemble Orchestral de 
Paris, Buffalo Philharmonic, An Arbor Symphony, Delaware Symphony, Dohnanyi Orchestra, and many other orchestras 
and was praised for the “vivacity and virtuosity” and “the impeccable clarity of execution”. He has performed throughout 
Europe and USA in such prestigious venues as Lucerne Festival, Davos Festival, Leipzig’s Gewandhaus, Wigmore Hall, 
Carnegie’s Weill and Zankel Halls as well as Great Hall of Moscow Conservatory and Millennium Stage at the Kennedy 
Center. In 2009 the French TV channel "Mezzo" has recorded his recital and since it has been broadcasted in numerous 
countries in Europe and Asia. 

Mr Rabinovich is also an avid chamber musician and his partners have included Daniel Hope, Ralph Kirshbaum and 
Miriam Fried. Roman has recently recorded ballets by Ravel, Prokofiev and Stravinsky for the Orchid Classics label. 

Mr. Rabinovich also excels as a gifted artist. He often combines his concerts with exhibitions of his paintings. His artwork 
can be viewed on his website at www.romanrabinovich.net.



Saturday, March 15, 2014 – 6 pm
3855 S. Atlantic Ave., #104, Daytona Beach Shores

Back by popular request, Barry Snyder, world renowned concert pianist and Professor of Piano, Eastman 
School of Music, Rochester, New York, will perform an intimate recital in the home of Dr. Dallas and Nancy 

Weekley. Salon recital followed by a 3-course dinner (beef tenderloin/seafood), wine and bar included.   
$100 per person for Guild members or season ticket holders, $125 for all others.

Purchase tickets: 386.253.2901 or dbss.org
Hosted by: Catherine Bauerle, Dr. Julius and Becky Erlenbach, Mahyar and Shirley Okhovatian & Dr. Dallas and Nancy Weekley

February 7 | Buffalo Philharmonic Orchestra
February 9 | Moiseyev Siberian Dancers

February 28 | Don Quixote • Moscow Festival Ballet
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For information, call:  386.253.2901   •   www.dbss.org

$10 per ticket / $20 for 3 tickets
Drawing held at: Symphony Guild Annual Spring Luncheon & Fashion Show

Saturday, April 12, 2014
Purchase tickets at: Symphony Society Concerts · Symphony Guild Events

Daytona Beach Symphony Society – 386.253.2901

John Dees, master jeweler and owner of Mainly 
Gold, has most generously created and donated 
“The Soloists” violinist pin, valued at $4,500, to the 
Daytona Beach Symphony Society and Symphony 
Guild. All proceeds benefit the Symphony Society’s 
community outreach programs

The 14kt yellow gold pin is inspired by the works of Picasso, Matisse and September McGee. “The Soloists” 
violinist pin is set with one 18mm by 12mm pear-shape black bolder opal, two triangle-shape Madeira 
sapphires totaling 1.5 carats, and four round brilliant cut diamonds totaling .75 carats.
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